The topicality of the problem under study is justified by the increased attention to studying, preservation, revival and development of the traditional culture, to a wide extent caused by the growth of ethnic consciousness of the people. The study is aimed onto the investigation of the potential of modern Tatar fine arts as a part of ethnocultural education. Ethnocultural education includes preservation and revival of the national culture and traditions of people and their ethnocultural identity by means of familiarizing with the mother-tongue and culture, as well as studying the values of the world culture. Art is a necessary condition and means of ethnocultural education of students, as it represents the world of images surrounding them in natural and social reality, and creates an emotionally rich environment for the formation of their own worldview. Fine arts promote expansion of national culture and history knowledge among modern youth. In modern Tatar national fine arts we can observe interest in development of various rafts of art heritage, and national culture in general.
INTRODUCTION
Nowadays the interaction of people leads to evanescence of interethnic borders, interethnic variety disappears, and on the other hand an interethnic intensity emerges. Therefore, the formation of interethnic tolerance in modern youth is very important. Working-out a certain way of development and improvement of pedagogical activity in a multiethnic and polycultural environment is among top-priority tasks of modernization of Russian educational system. Humanization of the society, which has proclaimed the person to be the highest value, needs humanitarian, esthetic and ethical means promoting spiritual development of the inward man [Gogoleva, 2005] .
The topicality of the studied subject is defined by the requirements of the education system and the contradictions between:
-the need of theoretical judgment of ethnocultural potential of fine arts and decrease of interest towards it from family and teachers; -the need of knowledge of the process of ethnocultural education of the personality at all stages of its development and a lack of theoretical and practical studies on the subject matter of the process in relation to modern youth; -the potential of fine arts in ethnocultural education of students and a lack of specially developed pedagogical conditions for its realization.
MAIN PART
The concept of "ethnocultural education" is a new approach appeared at the end of the XX century. Today it plays an active role in pedagogical science, but there's still no single understanding of it. The concept of "ethnocultural education" is used along with such terms as "ethnonational", "ethnoregional", "national and regional", "polycultural" education.
To become a citizen and a patriot, knowing and loving his Homeland, the small homeland, its people, a child throughout his education needs to get to know the spiritual riches of the people as well [Roads, 2003] . One of the features of the national culture in a constantly changing reality and the way of public life is its stablity and not being a subject to radical transformation. Therefore, ethnoculture is both a source of updating of a substantial basis of modern education and traditional ethnic means of the formation of the personality [Rooijen, 2003] . The knowledge of sources of people's art, its nature and spiritual value is an integral part of spiritual culture of the person.
According to the Federal state educational standard of the general education, which has been developed taking into account regional, national and ethnocultural requirements of the people of the Russian Federation, the idea of preservation and cultural development of our country is top-priority and widespread in a modern educational system [Zamaletdinov+et al, 2015; Yarmakeev+et al, 2014] .
The national and regional component in the contents of art education standard includes knowledge of historical and cultural traditions of the region, of art, both national and professional, and its brightest representations. The specific of development of each region, national and cultural traditions of its people defines the uniqueness of the contents of the art education regional component [Akhmetshina, 2000] .
Nowadays the cultural space of educational institution becomes an ambience where adults set examples of behavior, activity, self-assessment, and worldview. Modern conditions demand such a space that would meet all the requirements of time, but wouldn't tear off the person from his roots at the same time.
Spiritual and moral education of youth on the basis of ethnocultural traditions will be effective if: -students acquire humanistic values on the principles of national idea and universal moral values throughout educational process; -the ethnic component of spiritual and moral education content stimulates the development of the idea of belonging to the ethnoculture and its position among other ethnic cultures; -students assimilate ethnocultural traditions along with the development of an ability to understand themselves and other people as a part of the ethnoculture; -students are engaged in various kinds of activities that becomes a starting point for activity development of the national culture space.
Ethnocultural component is understood as everything that promotes development of creative potential of the student, gives a better understanding of richness of national culture, tenor of life, history, language, literature, spiritual purposes and values of people. All this promotes the development of an all-round personality, a patriot of the Homeland, a highly moral and tolerant individual [Yusupova+et al, 2015] . The ethnocultural perspective is very complex, but inspite of the fact that the sciences studying ethnical problems are going forward, a considerable amout of its concepts are still insufficiently developed. Some certain areas of the ethnoculture are an object of research of many other sciences: various branches of ethnology, folklore studies, art criticism, ethnopedagogics, ethnopsychology, etc [Bolshakov, 1969] . Fine arts as one of the elements of national art, expressing both history and the present, play a very special role in ethnocultural education. Nowadays we can observe a rising tide of interest in national culture, to a great extent caused by the growth of ethnic consciousness of the people.
Art, as one of the accumulators and sources of culture, plays a special role in the course of ethnocultural education, owing to an available international language -the language of artistic images. It has no communicative national borders and can be freely used as a factor of the person's entry into ethnic and world culture [Petrov, 2015] . Art acts as a mediated face of mankind, and those who perceive art, enter communication with another people having some certain social experience. Thanks to its peculiar impact on a person (sensual spontaneity, emotional saturation, incentive force, uplift, esthetic pleasure), art can carry out a very important function of education and it is one of the most important components of the spiritual culture of an individual [Kagan, 2000] . Modern artists try to reflect deep sources of cultural, historical and spiritual heritage of Tatar people in their works. The modern Tatar fine arts is based on centuries-old space of traditions where the East meets the West. The Turkic idea, resulting from recognition of common ethnic origin, kinship of the language and Turkic peoples cultural proximity, becomes actual as well. We can observe a resolute break of national public consciousness towards the discovery of the historical heritage all over again -new versions of the Tatar ethnogenesis move forward, interest in traditional culture of the Tatar people arises [Valeeva-Suleymanova, 1998 ].
Tatar cultural, historical and spiritual heritage becomes an inspiration source for works of many modern artists. For example, S. Shaydullin, F.Yakupov, etc. try to reflect the fading traditional way of living adjoining to the rhythms of modern life, U. Abdulov, F.Khalikov demonstrate the Tatar culture in the form of historical reconstructions. The idea of national renaissance expresses itself, first of all, in revival of national traditions that were decisively influenced by ethics and esthetics of Islam. The religion acts as one of the factors of ethnic consciousness of the Tatar people. The modern Tatar artists pay a lot of attention to Islam as well; it inspires them with its metaphoricalness, mysticism, tremendous decorative effect. Inspired by Koranic images and motives many artists gave special expressiveness to their works. A good example is the works of A. Ilyasova. A. Ilyasova has brought a number of mythological images, taken from the Koran, hadiths (a report describing the words, actions, or habits of the Prophet Muhammad), national beliefs into the language of the modern Tatar art; her works are musical, rhythmic, decorative, they show a grandiose victory of free consciousness, celebration of the Kazan orientalism.
Revival of traditional types of the Islamic art enriches the Tatar national art with new paints and styles. Art of the hand-written book -calligraphy in a wide variety of traditional handwritings is inseparably linked with Islam in art culture of the Tatar Bulgars. One of the types of the Tatar art creativity «shamail» (a peculiar phenomenon of Muslim culture, important part of religious and esthetic consciousness, type of the fine arts; a panel painting executed in ink printed oil paints on glass or a canvas embroidered on a cloth) is closely connected with a calligraphical tradition. For the Volga Tatars shamail is a wall inscription of a usually rectangular horizontal form containing a calligraphical text -a saying from the Koran. Shamail is an integral part of an interior of each Tatar house, mosque. Now the revival of shamail is observed. Such artists as F. Girfanov, N. Ismagilov pay a special attention to calligraphic and graphic shamail in their creativity.
Landscapes with architectural monuments of Bulgar and Kazan play an important role in F. Girfanov's creativity. His landscapes are invented much of what the artist has represented, is an assumption. He seeks to restore the past, the spiritual condition of the modern Tatar society, captured by a rush of ethnic selfaffirmation. Shamails of F.Girfanov are also philosophical narrations about basic provisions of the doctrine of Islam, its role in the history, and life of the Tatar people. Nazhip Ismagilov's creativity differs from the contemporaries, as the foreground is given to shamails. In his shamails, tugrakhs (calligraphical signs, symbols of certain people) N. Ismagilov uses not only the Koranic text, but also a secular syllable -excerpts from works of the famous Tatar poets like Qol Ghali, Akmulla, Gali Choqryi, poetry of the Muslim East, folklore narrating about human virtue, morality. Ismagilov's works differ in use of not only letters of the Arab alphabet, but also Latin, and Cyrillics. He has created a series of tughras. According to the results of the poll, 83% of the interrogated people have shown a high and average level of knowledge in the field of art. They are interested in history, culture, traditions of the Tatar people, observe the development of the modern Tatar national art. Meanwhile, the analysis of the answers has shown that there are people among the youth who are unfamiliar with art. 17% of the respondents have very little knowledge in the field of history and culture of the Tatar people.
